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MIPOTIOHOBAaHWH HHM TIEpeKJIafl JIsI KOHKPETHOI CHTyalii CTaHOBHTH COOOIO
aJIeKBaTHY Mepenady JyMKH OpUTiHAIY.

PiBeHp BiZHOCHOI EKBIBAJICHTHOCTI TMEpEKIAIiB HAyKOBOI JiTepaTypu
3YMOBJIOETHCS JEIKMMH T'paMaTHYHUMH TpaHcHopMalisiMU, JIOTIYHUMH 1
TEpMIHOJIOTTYHIMH YTOYHEHHSIMH Ta PO3'ICHEHHSMHM, KOTpi 3aJeXaTh Bill Xapakrepy
HayKOBOI palli, rpaMaTHYHUX BUMOT JI0 IIEPEKIIaIy.

VY cydacHOoMy CBITI mpoOiieMi IHTEpHAI[IOHATIBHOI JICKCHKH TPUIUIIETHCS BCE
Ouipire yBaru. Lle MOSICHIOETBCS TI€IO 3HAYHOIO 1 CTPIMKO 3pPOCTAIOUOI0 POILIIO, SKY
BiJIrpatoTh MDKHAPOJHI CJIOBa, TEPMIHM B Haipi3HOMAHITHIMX cdepax isUIbHOCTI B
acrieKTi Tiodamizarii Ta MibKHapoAHOI iHTerparii. [HTepHaioHami3MH TIPU TepeKIami
YKpaiHCHKOI0 MOBOIO TIJUIAIOTBCS CIIEemiamizamii Ta KOHKpETH3alii, 0 3yMOBICHO
CaMHM IMIPOLIECOM AHIJIO-YKPAaiHCHKOTO HAyKOBO-TEXHIYHOTO Tepeknany. HassHi
JPYKOBaHI BHIAHHS AHTJIO-yKPAiHCBKMX TEXHIYHMX CJIOBHHKIB BCE IIE€ HEIOCTATHBHO
TTHOOKO BiIOOpAKarOTh PE3YNIBTATH IHOTO IIPOIECY, OCKUTBKH B HUX HE OepeTbes H0
YBaru CHenuQika 3araJbHOHAYKOBUX IHTEPHAIIOHANI3MI B 1 TOJIOBHI 3aKOHOMIPHOCTI
TiepekIaly HayKOBO-TEXHIUHOI JITEpaTypH, sKi € BH3HAYaJbHUMH y BHOOpI CIOCOOIB
nepeknaay Hux ciiB. TakuM YWHOM, Uil YHUKHEHHS IEpPEeKpY4YyBaHHS 3MICTY
TepeKnaaay IMOBHHEH HE TUIBKM BPaxoBYBaTH OCOOJIMBOCTI 1HTepHALIOHAIBHOT
JIEKCUKH, aje W OyTH KOMIETeHTHUM Yy cdepi 3akoHOMipHOCTEH i cHocobiB
nepeKiIaay MoJiOHUX JTEKCHYHUX OJMHHIIb.

Jlitepatypa

1. bopucosa JI. U. JloxxHpIe Apy3bs IEepeBOAYMKA: ydel. MOC. MO HAy4HO-
TexHrnIeckoMy nepesony. M.: HBU-Tezaypyc, 2002. 212 c.

2. MocroBwuii M. 1. JIekcukomorist aHrificbkoi MoBH. Xapkis, 1993. 188 c.

3. The New Oxford American Dictionary / ed. By E. Jewel, F. Abate. New
York, Oxford : Oxford University Press, 2001. 2023 p.

4. Chip online. URL: http://www.chip.eg / (nata 3Beprenss: 12.03.2021).

The article analyses the peculiarities of tramslating international lexical units in modern
English-language scientific and technical texts. In today's world, the problem of international
lexicon draws more and more attention. This is due to the significant and rapidly growing role
played by international words and terms in various fields of activity in terms of globalization and

international integration.
Key words: international vocabulary, scientific and technical text, semantics, foreign words.

Taicia Ilonosuu, €szenin Cemensaxa

Buwuii nasuanenuii 3axiad Yrxooncninku

"Ilonmascvkuil ynisepcumem exonomixu i mopeieni”
Hayxosuii kepienuk — K. ¢hinon. n., ooy. Cyxauosa H. C.

Xyno0:xHA JTiTepaTypa aHIJIOMOBHMX KPaiH: TeOpeTHYHHUIA, ICTOPHKO-
KYJIbTYyPHUH, KOMIIAPATUBHUI aCNIEKTH

MeTolo cTarTi € aHami3 1 JOCHI/PKeHHs MexaHi3MiB (opMyBaHHS Ta
0COOJIMBOCTEH XYJOXKHBOI JIITEPaTypH aHIJIIOMOBHUX KpaiH, a TaKoX O3HAHOMIICHHS 3
X TEOPETHYHHM, ICTOPHKO-KYJIbTYPHUM Ta KOMIIAPATUBHUM acCIIEKTaMH.

103



JlaBHbOAHTIIIIChKAa (200 aHTJIOCAKCOHCHKA) JIiTepaTypa OXOIUIIOE mepion i3 V
qo cepenan XII cr. Jlo »kaHpiB Ii€i ermoxu Hamexarh eIiuHa moesis, ariorpadis,
MpOTIOBii, mepeknaan bibmii, ropuandHi poOOTH, XPOHIKH, Ka3Kd Ta iHIN. Bchoro
30epexxeHo Omm3pko 400 pykommciB Toro mepiomy. HalnmaBHimmMm 30epexeHHM
TBOPOM JIaBHLOAHTJIiiiCbKOi Jiteparypu € “T'ima Kemmona”, skuii, iMoBipHO, OyB
ckyaieHni Mk 658 ta 680 pokamu.

Y rmepiog MOKONOHIANBHOI JTiTepaTypun AMEpUKY HACESUIM IHIIaHIi, sKi
KOPUCTYBaJIMCS. TMMCHbMOM Mais. L cucrema (sky dwacto HasuBaim ieporimidamu 3a
MIOBEPXHEBOIO CXOXICTIO 3 JaBHBOETHMIETCHKOI IHCEMHICTIO) € TIO€JHAHHIM
(oHeTnUHMX cUMBOJIB Ta Jiororpam. Haityacrime ii knacudikytoTh sik sororpadiuHy
a0o jorocniie0iYHy cHCTEMY NIMChbMa, Y sIKil CKJIajiHi 3HAaKH BiJirparoTh 3HAYHY POJIb.

[Ticnss HopMaHackkoro 3aBoroBaHHS AHIi B 1066 p. aHIIOCakCOHCbKa MOBa
CTajla MEHII TMOLIMPEHOI0, 1 MiJ BIJIMBOM HOBOrO 3aKOHY IIPO apHCTOKPATilo
¢paHIy3pKa CTajla CTAaHAApPTHOIO MOBOIO CYAIB, MapiaMeHTy Ta BBIWJIMBOTO
cycminberBa. Ilim wac iHTerpaumii MoBa Ta JiTepaTypa 3arapOHUKIB 1 KOPIHHHX
JKUTEIB 3MilIajacs, a HOPMAHCBKI MIaeKTH MpaBITYMX KJIACiB CTald aHTJIo-
HopMmaHAChkUMH. [lomiTnuHa Braga Oyma BXe HE B pyKax aHIJIHNIIB, TOMY
3axiTHOCaKCOHChKA JIiTepaTypHa MOBa Ouilblle HE Mala BIUIUBY, a
CepeIHBbOAHIIIIMIChKA JIITepaTypa mucajacs Ha OaraThbOX MiaJIeKTax, IO BIiAMOBITaIH
perioHy, icTopii, KyJIbTypi Ta MOXOIKESHHIO OKPEMUX MMCEMEHHUKIB.

Haponna mitepatypa mnpouBiTaja mmicis 3acHyBaHHS JApyKapHi B AHIIII
Bimessmom Koxctonom B 1476 pori. Pedopmartis HanuxHya Ha CTBOPEHHS HApOIHOL
JMiTyprii, oo mnpu3Beno M0 HamucaHHA “KHUTH CHOUTBHUX MOJHUTOB”, SKa Maja
TPUBAJHMHA BIUIMB Ha JiTeparypHy MoBy. llepion anrmiiicekoro BimpomxeHus — 11e
KyJbTYpPHO-MUCTEIbKHI pyx B AHIIII, mo TpuBaB 3 KiHis XV — novatky XVI no
XVII cromitrs. 3aranpHOEBporieiicbke Binpomkenns modanocs B Itamii HampuKiHI
XIV cromitra. Sk i GinpuiicTe MiBHIYHUX KpaiH €Bporm, AHIJIS NepeiHsa pucH
enoXu OUTBII HIK cTOMTTS moromy OIHaK CTHIBH Ta inei PeHecaHcy Bxe MOBUTBHO
MPOHUKAIA B AHTJIIO Ta €IM3aBeTHHCHKA epa y npyrid monoBuHi XVI cromiTrs
PO3TIAAETHCS SIK PO3KBIT aHIIIHCHKOTO BimpomKkeHHs.

UYepes Benuky iMmirpaiito B bocton y 1630-x pokax Ta CTBOPEHHS KOJEIKY Ta
npykapHi B KemOpumki, kosnoHii HoBoi AHIil wacto po3risgaiucs sK LEHTP
paHHBOI aMmepHKaHChKOI JiTeparypu. OjHaK TepIli €BpPONEHCHKI MOCENCHHS B
[liBHiunifi Amepuri Oyny 3acHOBaHI B iHIIMX MicTax Habarato pasime. [IpoTsrom
KOJIOHIQJILHOTO MEPIOAy NpyKapHi Hisim y Oarathox paiionax — Bin KemOpumka Ta
Bocrona 1o Hero-Mopka, dinanensdii Ta AHHamosica.

Teopu ‘“3aryonenmii pair” Jxoma Mintona, “Comom” 2-ro rpada Pouectepa
[2], xBaBa cexcyampHa Komemis “Cimpchka apyxuHa” Binpsama Biuepmi ta mopambHa
myapicte “Tlomopox Ilimirpuma” JlkoHa baHbsHa HaeX)aTh 10 HEOKIACHYHOTO
nepiogy (1660-1798 pp.). LleHsypa Ta paauKaJbHO MOPATICTHYHI CTAHIAPTH 3a
IypPUTaHCHKOTO pexkuMy KpomBenst 3MIHWIM JTTepaTypHi Tpajaumii Ta JaJiM ITOLITOBX
MIMCBMEHHHUITBY Ticis Pectaparii.

Y noBoennmii uyac Jleknapauis neszanexnocti CHIA Ta “ABroGiorpadis.
3anucku npo mrat Bipmkunia” 3akpinunu nosuniro Tomaca [xeddepcona sk
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OJTHOTO 3 HaWTaJaHOBUTIIIMX paHHIX aMEPUKAHCHKUX NHCbMEHHUKIB. Ece
“@enepanict”, Hamucane Onekcanapom [aminzbroHoM, JDkeiiMmcom MenicoHoM Ta
JbxoHom JlkeeM, BUKJIMKaNO 3Ha4Hy ictopuuHy auckyciro. ®@imep Eiime, Dxeiimc
Oric i Ilarpik I'eHpi TakoX IIHYIOTBCS 3a CBOI MOJITHYHI IMpari Ta BHUCIOBIIOBAHHS.
3HayHa YaCTWHA PAHHBOI JITEpaTypu HOBOI Hamii Hamaramacsd 3HAWTH YHIKaIbHHA
AMEPUKAHCHKHI TOJOC y YMHHOMY JiiTeparypHoMy KaHpi. LI TeHneHmis Takox Oyia
BifoOpaskeHa B poMaHaX. €BPOIEHCHKI (POPMHE Ta CTHIII YaCTO BBKAINCS HIDKIUMH.

PoMaHTH3M — XYHOXHIN, JTepaTypHUA Ta IHTEIEKTYallbHUH PyX, IO BUHUK B
€Bponi Hanpukinni XVIII cromitrs. Y OpuraHcekiil Jiteparypi #oro mouatox
jmaryerscst myoOmikaniero “Jlippunux Oaman” y 1798 p., a KiHenmp — KOpOHAILI€I0
koponieBn Bikropii B 1837 p. OnHak NMUCHBMEHHHMKH ILLOTO IIEpiojfy HE BBaKaTH cede
“poMaHTHKaMu”, 1 Ued TepMiH BHepume OYB BHUKOPUCTAHMH KpPUTHKaMU
BikTtopiancekoro mnepiogy. Ili3nime pomaHTH3M npuOyB 1 B 1HIII YacTUHU
AHTJIOMOBHOTO CBITY.

Came y BikTtopianceky emoxy (1837-1901) pomaH cTaB mHpOBiAHUM
JITEpaTypHUM J>KaHPOM aHriiiicbkkoi MoBH. JKiHKM BifirpaBajyd BayKJIUBY pOJIb Y
3pOCTaHHi THOIYJSIPHOCTI POMaHIB SK B POJI aBTOPOK, Tak 1 uuradok. ll{omicsuna
peamizailis XyI0KHBOI JITEpaTypH CTUMYJIFOBaIa II€H CIUICCK TMOMYJISIPHOCTI 3aBJISKH
3pOCTaHHIO TPAMOTHOCTI, TEXHOJOTIYHOrO Mporpecy B modirpadii Ta MOMIMILIEHHIO
exoHomiku. “TlocmeptHi 3ammcku IlikBiHchKOro kiyOy” Yapmeza /[likkenca Oymu
oryOJikoBaHi y [BaJIITH YacTHHAX MDK KkBiTHeM 1836 p. i smcromamom 1837 p.
CranpapTHa MpakTHKa 3-TOMHHUX BHIAHB TPUBAia 0 KiHI XIX CTOMTTA.

Hanpukiami XVIII — sa nowarky XIX cromitrst Oymu ormyOsikoBaHi Imepiii
aMeprKaHChKi pomaHd. BoHM OynM HanTo NOBMMMH IS PYKONUCY YM ITyOJIiYHOrO
YyuTaHHS. BunmaBui pU3UKyBalH, CIOMIBalOYHMCh, HIO KHUTHM OyAyThb CTabinbHO
NPO/IaBaTHCs, ajie Bce K JApyKyBamd iX. Lle Oymo rapHOo CTaBKOIO, OCKUIbKM B e
mepios; piBeHb T'PAaMOTHOCTI 3piC SK Ccepel YOJOBiKiB, Tak 1 XiHOK. Ilepmummu
amepukaHcbkuMU pomaHamu Oymm “Tlpuromm Amonco” Tomaca Etyma [lirreca
(1775 p.) ta “Cuna crniBuyrts” Binpsma Ximma bpayna (1791 p.).

MopnepHi3M B aHIJIHCBKiM niTeparypi BUHHMK y KiHIi XIX — Ha moudatky XX
CTONITTS, 371e0inbioro y €sporni Ta [liBHiunii Amepuui [3]. Jesxi dinocodu Taki, sk
leopr Jlykau, BuCyBamu Teopito, IO Leid HampsiM Oepe cBil moyatok 3 inocodii
Banbrepa benmxkamina. XapaktepHa puca MOJEPHI3MY — CaMOCBIIOMHH PpO3pUB 3
TPaOUIIHHUMH CTWIAMH T1oe3ii Ta Bipma. MoJepHiCTH eKCIepUMEHTYBAIN 3
JiTepaTypHOIO (HOPMOIO Ta BHCIOBAMH, IOTPUMYIOUMCh ceHTeHlil Espu Ilaynma
“3pobuty CcBiT HOBHM”. MOJEPHICTCHKUIA JIITEpaTypHHH HANpsM TPAarHyB CKAaCyBaTH
TPaJWIiAHI CHOCOOM perpe3eHTalii Ta BHPAa3UTH HOBI YYTTEBOCTI CBOro dacy. Taki
vuciurteni, sk 3irmynn Opeiin i Kapn Mapke, cymHIBamucs B pamioHaIBHOCTI
JIOZICTBA.

JlirepartypHuil peaniM, Ha BiIMIHY B iJeani3My, Hamaraetbcsi 300pa3svTH
3BMYHI pe4l TakuMH, SKUMH BOHHM €, 3aMiCTb TOro, II00 BHKOPHUCTOBYBAaTH
pOMaHTH30BaHy a0o MOAIOHO CTHJI30BaHy mpe3eHTalio. JlitepaTrypHuii kputuk SH
BarT narye BunukHeHHs peanizmy y BennkoOpuranii noyatkom XVIII cromiTrs.
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Hami 3'sBunmcss Taki HampsiMH, SK HaTypaiizMm, compearmisM, a B 1930-x -
COIIIATICTUYHUI peasti3m.

TepMmin “niTeparypa MOCTMOJEPHI3MY BHUKOPHCTOBYETHCS UISl OINKCY TEBHUX
TeHJEHLIH Yy TBOpYMX JOpOOKax MUChbMEHHHWKIB micis Jlpyroi cBitoBoi BiitHu [4].
OnHOYacHO MOXKHA TIPOCTEXKUTH HPOIOBKEHHS EKCIEPUMEHTIB, SIKi BiJCTOIOBAIMCS
MICbMEHHUKAaMH IIepiofy MOJICpHI3MY (3HAYHOIO MIpOIO CIIMPAIOYHCh, HANpPHKIA,
Ha ()parMeHTaIlifo, MapaJoKc, CYMHIBHMX OIOBIIadiB TOIIO), & TAKOX PEAKII0 MPOTH
imet [IpocBITHMITBA, TPHXOBAaHMX Yy MOJEPHICTCHKIN Jiteparypi. IlpencraBHMKamm
MOCTMOIEpHI3My Oyimu amepukanii I'eapi Mimnep, Bigesm C. Beppoys, Ixozed
Xemnep, Kypt Bouneryr, Xautep C Tommcon, Tpymen Kamore i Tomac ITinuoH.

vy neplo/:[ 3 kiamg Jpyroi cBiToBoi BiiHM m0 modaTky 1970-x pp. 6yn1/1
OITyOJTiKOBaHi BiZIOMi TBOpH aMepI/IKaHCLKOI ictopii, Taki sK “YouTtH nepeCMlLuHHKa
Xapmepa Jli ta “XKimkm Tta dgomosikm” J[ko3eda Maxmepos. Kimpka ocTanHIX
MOJIEPHICTIB, a TAKOX IIAJICHO POMAHTHYHI OITHIKYA B OCHOBHOMY JIOMiHYBaJIH B IIeii Jac.

Jlirepatypy XX cromittss npexacraeiusie Arara Kpicri [1] (1890-1976)
CIICHAPUCTKA POMAHIB, OIOBIJaHh Ta I’€C, KA HAWOUIbIE 3amam'sTanacs 3aBIsKd
HaricaHHio 80 ETEeKTHMBHHX POMaHIB, a TAKOX YCIIIIHUX BHCTaB JUIsl Teatpy B Bect-
Enni. PoGorn, crBopeni Kpicti, manum 3mory 3mo0ytm i tutyn “Koponesa
nerektuBy”. BoHa Oyna OIHIEI0 3 MHCEMCHHHIL-HOBATOPOK IIOTO KaHpy. KpicTi
Harucaja Taki poMaHy, K “YousctBo y CximHomy ekcrpeci”, “Cmepts Ha Himi”, “I He
JIMIIAIOCH XoaHoro” Ta iHmm. Ille ojHiero TMOMyIsSpHOIO MHUCBMEHHHIICIO T Yac
3o5oToro CromitTTa AeTekTHBHOI (panTacThku Oyna Jlopori JI. Caitepc (1893-1957).
Jo BitoMuX NHCHMEHHHKIB I[bOTO Yacy TaKoXX MOXXHa BigHecTH Pyt Penneni,
®. JI. Ixetimca Ta Iena Pankina.

OpHi€r0 3 KIIOYOBHX MO B aMEpUKAHCHKIA JiTepaTypi KiHI XX CTONITTA
cTana MOMyJIipU3allist JIiTepaTypy, HANHMCaHOi eTHIYHMMHM MeHMmmMHamu. Hacmigkom
craB pyx “Ethnic Pride” (Etnik npaiin),

Orxe, aHam3yform JOCTIPKeHUH MaTeplan MOXKHa 3p061/m/1 BHCHOBOK, IO
AHTJIOMOBHA mTepaTypa MIPOJIOBXKY€E CBiM PO3BUTOK 1 IOCi, yke He BOMparoun
TpaJuLil iHIMX HAPOAIB, @ HABIAKU HAJNXAIOUH iX.
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This article deals with the fiction of English-speaking countries. The main purpose of this
investigation is to provide the reader with some material about the histoiy of the formation of
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English literature. Much attention is given to the theoretical, cultural and comparative aspects.
Also, an information about famous writers of certain period is mentioned. The article is useful for
those who are interested in English-language creations.
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The Analysis of Stylistically Marked Lexis in The Short Happy Life of Francis
Macomber by E. Hemingway

A comprehensive stylistic analysis of lexical units of the literary text involves
studying lexemes that belong to different layers, namely, literary, neutral and
colloquial. Special literary and special colloquial units are considered to have the
strongest stylistic potential. Therefore, the paper aims to analyze special literary lexis
used in The Short Happy Life of Francis Macomber by E. Hemingway, including
terms, dated words, foreign words, and literary coinages, as well as units of special
colloquial level (some expletives and intensifiers typical of offensive language,
sociolect elements, i.e., jargonisms, etc.). Some of neutral units that become
stylistically marked in the specific context of the given text will be also analyzed in
this paper. The object of this article is stylistically marked lexical units used in The
Short Happy Life of Francis Macomber and the subject of this paper is some specific
peculiarities of these units which serve to create a certain stylistic effect in the text of
the story.

The text of the story is rich in colloquialisms. Some of the examples of
sentences with colloquial lexical units are: You can’t very well send boys in there to
that sort of a show [1, p. 26]; Oh, I say [1, p. 28]; Wouldn't talk rot if I were you [1,
p- 301; The poor man would have gone through his dangerous game and things might
pickup [1, p. 31]; You had them killed. I was just mopping up a little [1, p. 32]; No
pleasure in anything if you mouth it up too much [1, p. 35]; You can be guite easy on
that [1, p. 20]; And you knew everything had gomne to pot [1, p. 20]. Apart from
commonly used colloquial expressions E. Hemingway's dialogues are characterized
by presence of numerous phrasal verbs, interjections, elliptical and incomplete
sentences, as well as some repetitions. Interestingly, The Short Happy Life of Francis
Macomber lacks etiquette expressions (apart from the phrase by all means).

The author often uses some elements of offensive language and even swear
words: So he’s a bloody four-letter man as well as a bloody coward, he thought [1,
p. 20]; Why not let up on the bitceherv just a little, Margot [1, p. 21]. The word
damned is used in the text 20 times, damn — 7 times, hell — 14 times, bloody meaning
“goddamn” — 6 times, bitch — 1 time, sod — 1 time, This statistics shows that
E. Hemingway employs rude language to intensify emotive charge a,s well as
individualize characters’ speech (mostly, Wilson). Let’s provide some examples: You
shot damn well [1, p. 32]; “It’s not going to be a damned bit like the lion,“ Wilson
told her [1, p. 33]; Gun-bearer ran like hell and the bull went off slowly into that bush
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