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AKTVAJIBHI NIPOBJIEMHA

CEKIIA 5 JNIHTBICTHKH

PECULIARITIES OF POETRY TRANSLATION FROM
ENGLISH (BASED ON THE POEMS BY OCEAN VUONG)

K. I. Dashko, student majoring in Philology, group Phil-41

T. H. Korol, scientific supervisor, associate professor of the Depart-
ment of the Ukrainian, Foreign Languages and Translation, PhD
Higher Educational Establishment of Ucoopspilka «Poltava
University of Economics and Trade»

The topicality of the chosen research is explained by the strong
demand for the development of generally accepted criteria to be used
for the assessment of poetry translation quality, on the one hand, and
the need in the translation of modern American poetry into Ukrai-
nian, on the other. The poems by Ocean Vuong (one of the brightest
representatives of young American writers) were chosen as the
translation object and research subject, since they have never been
translated into Ukrainian before and only few attempts of their
Russian translations were found. Moreover, due to his vision of the
poem form as the means for the content extension, permanent search
for words inside words, violence and delicacy collision, sound and
rhythm domination, poems by O. Vuong appear to be an exciting and
challenging object for translation.

In modern Translation Studies verse translation is considered to
be the most efficient and productive way of poetry rendition. Taking
into account, the features of O. Vuong’s poetic texts mentioned
above we consider the strategy of half-literal but rhymed translation
the most appropriate. Since it provides the translator with the oppor-
tunity of wider but still restricted use of addition and omission cont-
ributing to better rhyming and more pleasant sounding of the target
text. That, to our mind, helps not only to retain the author’s inten-
tions but reproduce poem emotional background and meaningful
form. Vital requirements to successful poetry translation include the
source text pragmatic aspect preservation (target text should provide
similar aesthetic and emotional impact on the readers), author’s
intentions and ideas representation, full source text content and
meaning rendition, and, finally, poetic form replication. For more
detailed consideration of these requirements in specific context we
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translated and examined the two poems by Ocean Vuong (‘Someday
I’ll Ocean Vuong’ and ‘Kissing in Vietnamese’) into both Ukrainian
and Russian, using half-literal rhymed translation.

The quality of the received translations was evaluated with the
help of sociological studies. It involved 45 students of the second,
third, fourth and fifth years of studies of Poltava University of
Economics and Trade majoring in Philology aged from 17 to 25. The
survey questions were formulated in three different ways: a) directly
(What influenced your choice of the best translation version most? —
literal translation, similarity of syntactic structure, pleasant sounding
and rhyming, etc.); b) indirectly (Which of the translations is the
easiest to read and perceive?) c) unifying previous two (Which
translation version do you find the best?) The received results were
grouped and strong correlation between direct, indirect and unifying
question responses was fixed. According to the verified in such a
way results of sociological survey the most important criterion of
good poetic translation appeared to be having pleasant sound and
rhyming (78 % of respondents on the poem ‘Someday I’ll love
Ocean Vuong’ and 84 % for the poem ‘Kissing in Vietnamese’). It
should be mentioned that these results completely correlate with the
results received by us in three previous surveys based on the trans-
lations of other authors of different periods. This index corresponds
to the requirement of poetic form replication that is the most
challenging in verse translation. The second place is taken by the
rendition of the poem emotional background (nearly 71 % for the
first poem and 69 % for the second one). This criterion correlates
with the importance of the rendition of author’s ideas and intentions
named the third most important (47 % and 64 % of respondents
respectively) and contributes to the requirement of pragmatic equi-
valence. Three consecutive years emotional background rendition
takes the second place as well. The shared third place belongs to the
easiness of poem perception (49 % of the surveyed). According to
the studies results literal poem translation is not so important (about
27 % of opinions) while stylistic device retention is (31 % of the
respondents and strong correlation of better stylistic device repro-
duction with the translation preferences). The same images repro-
duced with the help of different languages anyway gain different
shades of meaning and readers’ response. For example, the brightest
image of the original version: ‘... no matter how many times our
knees kiss the pavement ...” was recognized the most vivid one in its
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Ukrainian translation: ‘... i HeBaxJHMBO, IO PYOLIB Ha YamedKax
KONIHHMX B TOW JAeHb OpyKiBka 30BCiM He maaumina...’. It is
completely opposed to the absolute loser of the original and
Ukrainian versions: ‘... the gunfire is only the sound of people trying
to live a little longer ’(“... pYUIHHULS — i€ SIK 30MK JTIOACH, SKI BiJ-
TATYIOTh CBIM ILIAX JO Gica ... ’) and real leader of Russian trans-
lation: ‘... pyXbe JUIIb 3BYK B Irja3ax JIOJACH, YTO HE CTPEMSTCS
OBICTPO B MPEUCHIOAHION ...").

Most respondents associated the original, Ukrainian and Russian
versions of the poem ‘Someday I’ll Love Ocean Vuong’ with diffe-
rent shades of blue and sometimes even white. While the range of
emotions aroused by them varied from calmness and inspiration to
anxiety. Speaking about the poem °‘Kissing in Vietnamese’ red
colour and its hues dominated for the source text and both transla-
tions, causing again the feelings of diversified modality. This interre-
lation requires further research.

HA3BU N'POLLOBUX OAUHULb AK PEAIII:
CNEUNDIKA NMEPEKNAQY

I'. B. XKony6ak, cmydeHmka crieuiarisHocmi ®inosoeisi, epyna @in-32
O. KO. Tynuuys, Haykosuli KepigHUK, doyeHm, K. ¢binon. H., doueHm
Kaghedpu yKpaiHCbKOI, iHO3eMHUX MO8 ma repeknady

Buwutl HasuyanbHuli 3aknad Ykoorcninku «llonmascbkull yHigep-
cumem eKOHOMIKU | mopaiernix»

CemaHTHKa OaraThoX JIEKCHYHUX OJWHHIIL Ma€ HaIiOHAILHO
3yYMOBIIEHY €THMOJIOTif0. MU JOCHIIMIN, IO Ha3BU TPOMIOBUX OJIH-
HHIb, K HA3BHM peajliii, HaleKaTh M0 OE3eKBIBAJECHTHOI JICKCHKH,
X04Ya 03HAYaI0Th Y BCIX MOBaX TOTOXHI pedi. Ale BOHH HE TOTOXHI 3
TOYKH 30py CTHOKYIBTYPH: HE MOXHA 3aMIHIOBATH Ha3BH TPOIIOBUX
OIMHUITH Y TeKCTi mpH mepexiani. OqHaK Hall CIOCTEPEKEeHHS J0-
BOJIATH, IO 3aMiHa MOXIIMBA TaKk OW MOBHTH «I10 Kypcy». ToOTo,
3aMiHa BiZOYBa€ThCSA BINMOBINHO MO0 IIHHICHOTO eKBiBaneHTy.
Hanpuknan:

Schamlose schdbige Bettler sind’s, Becemoionvie nuwgue, epsiznas opsns!
Almosen wollen sie haben - Y scsaxozo npocum nodamy el
Ein’n Pfennig Popularitdt Ha zpow nonynsaprocmu, paou Xpucma,
Fiir Menzel und seine Schwaben! [l Menyens ¢ weabckou 6pamoeil.
Heinrich Heine (Deutschland. Ein Tenpux eiine (IFepmanust.
Wintermdrchen) 3umnas ckaska)
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